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I am in need of music  
by Elizabeth Bishop 

 

I am in need of music that would flow 
Over my fretful, feeling fingertips, 

Over my bitter-tainted, trembling lips, 
With melody, deep, clear, and liquid-slow. 
Oh, for the healing swaying, old and low, 
Of some song sung to rest the tired dead, 

A song to fall like water on my head, 
And over quivering limbs, dream flushed to glow! 

 
There is a magic made by melody: 

A spell of rest, and quiet breath, and cool 
Heart, that sinks through fading colors deep 

To the subaqueous stillness of the sea, 
And floats forever in a moon-green pool, 
Held in the arms of rhythm and of sleep. 
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PIANO SLAM 12 IN-SCHOOL DATES: 
October 21st – December 13th   

 
THEME:  

Miami Variations: “And Still I Rise”  
The future of peoples and climate in South Florida 

 
 

Big News! You can be the #1 Poet in MDCPS 

PIANO SLAM invites MDCPS Middle & High School students to write poetry about the 
MUSIC in their lives. 

 
Content for poems can be selected within the areas of general Language, STEAM, and Social Studies.    
All poetry must be about MUSIC and should reference this year’s theme of Miami Variations: “And Still I 
Rise” – the future of peoples and climates in South Florida.      

Composer, Michel Legrand, is a three-time Academy Award-winning French composer, conductor and 
pianist who composed over 200 film and television scores as well as recorded over a hundred albums of 
jazz, popular and classical music. 

What VARIATIONS are occurring in your life? Music?  
How do you see your future in Miami? Life, home, environment, and the ocean? 

 

Winners will receive $100 & $500 and will perform their poetry on stage! 
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Jen Karetnick | Author. Poet. Artist. Educator. Mentor. Food Journalist.  
 
Winner of the Split Rock Review Poetry Chapbook Contest for her 18th book, The Crossing 
Over (May 2019), Jen Karetnick is the author of four full-length poetry collections, including 
American Sentencing (Winter Goose Publishing, May 2016), long-listed for both the 2017 Julie 
Suk Award and the 2017 Lascaux Prize; The Treasures That Prevail (Whitepoint Press, 
September 2016), finalist for the 2017 Poetry Society of Virginia Book Prize; and The Burning 
Where Breath Used to Be (forthcoming from WordTech, 2020). She is also the author of four 
other poetry chapbooks and the editor of two anthologies of Florida poets and writers. 
The winner of the 2017 Hart Crane Memorial Poetry Contest, the 2016 Romeo Lemay Poetry 
Prize, and the 2015 Anna Davidson Rosenberg Prize, she was also awarded the 2011 “Piccolo in 
Your Pocket” Poetry Prize from the Alaska Flute Studies Center and received two Dorothy 
Sargent Rosenberg awards, one in 2008 and one in 2005. Her poems and manuscripts have 
placed in many competitions, including the 2019 Patricia Cleary Miller Award for Poetry 
from New Letters; 2019 Construction Literary Magazine Poetry Contest; 2019 Passager Journal 
Poetry Contest; 2019 Jacar Press Full-Length Manuscript Competition; 2019 Gold Wake Press 
Open Reading Period; and others. She has been nominated for two Pushcart Prizes and four 
Best of the Net awards. 
 
Jen earned an MFA in poetry from University of California, Irvine and an MFA in fiction from 
University of Miami. Her work has appeared in Guernica, Michigan Quarterly Review, The 
Missouri Review, Painted Bride Quarterly, Prairie Schooner, Salamander, Spillway, Valparaiso 
Poetry Review, Verse Daily, and Waxwing, among others. Named a juried poet in 2014 for 
Houston Poetry Fest, she has performed in an episode of Literary Death Match and read at 
multiple book fairs, bookstores and literary conferences internationally. Her creative and 
educational work has been supported by grants and residencies from Artists in Residence in the 
Everglades; the Maryland Transit Administrations’ Purple Line Writers’ Program; Target; The 
Betsy-South Beach Writer’s Room; The Solarium International Inn and Hostel in Fort Collins, 
Colorado; and others. For 2019-20, she is an Artist-in-Residence for the Deering Estate. 
 
Jen is co-founder/co-curator of the not-for-profit organization, SWWIM (Supporting Women 
Writers in Miami), and co-editor of the daily online literary journal, SWWIM Every Day.  
She works as the dining critic for MIAMI Magazine and as a freelance food-travel-lifestyle 
journalist. Her work has appeared in many publications throughout the years 
including TheAtlantic.com, ForbesTraveler.com, Heated, Miami Herald, TheMuse.com, NPR’s 
The Salt, Southern Living, TalesoftheCocktail.com, USA Today, Vinepair.com and WestJet 
Magazine. She is also the author/co-author of four cookbooks and four guidebooks, 
including the award-winning Mango (University Press of Florida, 2014); The 500 Hidden Secrets 
of Miami (Luster, 2017); and Ice Cube Tray Recipes: 75 Easy and Creative Kitchen Hacks for 
Freezing, Cooking, and Baking with Ice Cube Trays (Skyhorse Publishing, 2019. 
 
As a journalist and critic, she has received multiple first-place awards from such institutions 
as Association of Food Journalists, Gourmand Cookbook Awards, North American Travel 
Journalists, and Society of Professional Journalists, and has placed in the Green Eyeshade 
Award, Greenbrier Scholarship Competition, and Missouri School of Journalism Awards. Please 
see more at jkaretnick.com. 
 



 
 
 

blessing the boats (at st. mary’s) 
by Lucille Clifton   

 
may the tide 

that is entering even now 

the lip of our understanding 

carry you out 

beyond the face of fear 

may you kiss 

the wind then turn from it 

certain that it will 

love your back     may you 

open your eyes to water 

water waving forever 

and may you in your innocence 

sail through this to that 

 
 
 
 
 
 
 
 
 
 
 
 

 
 



 
Baba Israel | Artist. Producer. Educator. Consultant. 
 
Baba Israel was raised in New York by parents who were core members of the Living 
Theatre. He developed as a young artist exploring spoken word, Hip Hop, and experimental 
performance at venues such as the Nuyorican Poets cafe working with artists such as Akim 
the Funk Buddah.  
   
He began his career as an arts educator in Australia and has gone on to be a leading 
educator and consultant working with organizations such as Urban Word, BAM, and the 
University of Madison. He has also worked as a cultural ambassador with the State 
Department delivering workshops and performances across South East Asia, the south 
Pacific, and in Gambia and Turkey. 
  
As a musician, he has released a number of albums and collaborations with artists such as 
DJ Logic, Ming and FS, Zion I, Invincible, DJ Kiva, P-Money and longtime collaborator Yako 
440. 
  
He is co-founder and Artistic Director of Playback NYC Theatre Company who bring theatre 
to hospitals, prisons, homeless shelters, as well as theatres and festivals. The company 
recently developed projects to support immigrant communities in Long Island in a series of 
performances and workshops funded by the Hagedorn Foundation. 
  
As a theatre and Hip-Hop artist He has toured across the US, Europe, South America, 
Australia and Asia, performing with artists such as Outkast, Philip Glass, Rahzel, Lester 
Bowie, KRS ONE, and Vernon Reid. 
  
His debut solo show Boom Bap Meditations was supported by the Ford Foundation and The 
Hip Hop Theatre Festival which toured the US and Europe. He has worked on sound design 
for theatre and dance projects with Renita Martin’s It is the Seeing and Rha 
Goddess’s Meditations with the Goddess. He was also a featured performer in Full 
Circle's Soular Powered at the New Victory Theatre.  
  
He is also a core member of Hip Hop/Soul project Soul Inscribed who were selected as part 
of the American Music Abroad program and toured Russia, Indonesia, Taiwan, and 
Mauritius in 2016.  
  
He is the Co-Artistic Director of the Performance Project based at the University Settlement 
and Curator of Performance for HI-ARTS. 
  
He holds an MFA in Interdisciplinary arts from Goddard in the United States. 

 
 
 



 
 
 

Cosmic Disco 
by Grace Nichols 

 
The rocking-with-wind trees  
the waltzing-with-moon ocean – 
 Everything in purposeful motion  
like the lifting lark  
or the swirls of Saturn  
 
Even the far away stars 
explode on  

the dance-floor of infinity –  
grouping 
  and regrouping 
 into new constellations.  
O see them under  

the shifting disco  
of the inter-galactic lights – 
 
The gravitational boys  
in their shimmering shirts.  
The orbiting girls 
 in their luminous glad-rags – 
 within magnetic reach of their rotating handbags.  
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TEACHER INNOVATION GUIDE 
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O sweet spontaneous 
by E.E. Cummings 

 

sweet spontaneous 
earth how often have 

the 
doting 

 

fingers of 
prurient philosophers pinched 

and 
poked 

 

thee 
, has the naughty thumb 

of science prodded 
thy 

 

beauty, how 
often have religions taken 

thee upon their scraggy knees 
squeezing and 

 

buffeting thee that thou mightest conceive 
gods 
(but 
true 

 
to the incomparable 
couch of death thy 

rhythmic 
lover 

 
thou answerest 
them only with 

spring) 
 

 

 
 



 

 
 

GUIDELINES 
for PIANO SLAM 12 

1. All poetry and creative writing must conform to the rules of Miami Dade County 
Public Schools. 

2. All poems’ writing must be legible and easy to read. 

3. Participating students should listen to and reference PIANO SLAM’s 
theme Miami Variations: “And Still I Rise” – the future of peoples and climate in 
South Florida or MUSIC or musical terms in their poetry. 

4. All poems must have a reaction or reference to Michel Legrand’s “Variations” 
and/or your feelings/experience about music in Miami including words regarding 
the components of music. For example: songs, beat, tunes, rhythm, percussion, 
sounds, minor, major, acoustic, harmony, rap, rock, soul, Jazz, hip-hop, playlist, 
lyric, melody, hymn, vocal, anthem, etc. 

5. All poems must have a completed Dranoff application form attached. 

6. You may enter a maximum of 2 poems. 

7. If you’re a winner, you must attend the coaching workshops and rehearsal to 
prepare for the concert on Friday, February 28th, 2020 at the Adrienne Arsht 
Center for the Performing Arts to receive your prize. 
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Still I Rise 
by Maya Angelou 

 
You may write me down in history   
With your bitter, twisted lies, 
You may trod me in the very dirt 
But still, like dust, I'll rise. 
 
Does my sassiness upset you? 
Why are you beset with gloom? 
’Cause I walk like I've got oil wells 
Pumping in my living room. 
 
Just like moons and like suns, 
With the certainty of tides, 
Just like hopes springing high, 
Still I'll rise. 
 
Did you want to see me broken? 
Bowed head and lowered eyes? 
Shoulders falling down like teardrops, 
Weakened by my soulful cries? 
 
Does my haughtiness offend you? 
Don't you take it awful hard 
’Cause I laugh like I've got gold mines 
Diggin’ in my own backyard. 
 
You may shoot me with your words, 
You may cut me with your eyes, 
You may kill me with your hatefulness, 
But still, like air, I’ll rise. 
 
Does my sexiness upset you? 
Does it come as a surprise 
That I dance like I've got diamonds 
At the meeting of my thighs? 
 
Out of the huts of history’s shame 
I rise 
Up from a past that’s rooted in pain 
I rise 
I'm a black ocean, leaping and wide, 
Welling and swelling I bear in the tide. 
 
Leaving behind nights of terror and fear 
I rise 
Into a daybreak that’s wondrously clear 
I rise 



 
 

Musical Glossary: 
 
A chord is the simultaneous sounding of two or more notes. The adjective is chordal. The study of 
harmony involves the correct placing of chords with relation to each other. 
 
A chorus is a group of singers. The word is also used to indicate a refrain in a song. 
 
A coda (Italian: tail) is the ending of a piece of music. This may be very short, but in a composition on a 
large scale may be extended. The diminutive codetta may be used to indicate the closing part of a 
section of a composition. 
 
Crescendo (Italian: growing, becoming louder) is frequently used as a dynamic instruction to performers. 
 
Cymbals are pairs of round metal plates, generally made of an alloy of tin and copper, which may be 
struck together. A single cymbal may be suspended and struck with a hard or soft stick. 
 
Decrescendo (Italian: growing less) is used as a direction to performers, meaning becoming softer.  
 
A duet is a piece of music written for two performers. On the piano such a piece would involve two 
players on one instrument. 
 
Dynamics are the levels of sound, loud or soft, in a piece of music.  
 
An elegy (French: élégie) is a lament, either vocal or instrumental. 
 
The word ensemble is used in three senses. It may refer to the togetherness of a group of performers: if 
ensemble is poor, the players are not together. It may indicate part of an opera that involves a group of 
singers. It can also mean a group of performers. 
 
A fanfare is a flourish of trumpets or other similar instruments, used for military or ceremonial purposes, 
or music that conveys this impression. 
 
A fiddle is a violin, but the word is used either colloquially or to indicate a folk-instrument. The 
Australian composer Percy Grainger, who objected to the use of words of Latin origin, used the word 
fiddle for violin, middle-fiddle for viola and bass fiddle for cello, as part of his eccentric vocabulary of 
'blue-eyed English'. 
 
Forte (Italian: loud) is used in directions to performers. It appears in the superlative form fortissimo, very 
loud. The letter f is an abbreviation of forte, ff an abbreviation of fortissimo, with fff or more rarely ffff 
even louder. 
 
The word glissando is used to describe sliding in music from one note to another. On the harp or the 
piano this is achieved by sliding the finger or fingers over the strings or keys, and can be achieved 
similarly on bowed string instruments, and by other means on the trombone, clarinet, French horn and 
pedal timpani among others. 
 
Harmony describes the simultaneous sounding of two or more notes and the technique governing the 
construction of such chords and their arrangement in a succession of chords. Following the convention 
of writing music from left to right on a horizontal set of lines (staff or stave), harmony may be regarded  



 
 
as vertical, as opposed to counterpoint, which is horizontal. In other words harmony deals with chords, 
simultaneous sounds, and counterpoint with melody set against melody. 
 
A hymn is a song of praise, whether to a god, saint or hero. The plainchant hymn has a place in the 
Divine Office. In Protestant Christian worship, where the hymn assumed considerable importance, after 
the chorales of Martin Luther and his followers, the metrical homophonic form dominated. 
 
The word impromptu was first used as a title for a musical composition in 1822 by the Bohemian 
composer Vorisek for six piano pieces, to be imitated by Schubert's publisher in naming a set of four 
piano Impromptus, to be followed by four more, perhaps so named by the composer. Chopin used the 
title for four compositions in this seemingly improvised form, and there are further impromptus by other 
composers from that period onwards, generally, but not always, for a single instrument. 
 
In the theatre an interlude performs the same function as an entr'acte, music between acts or scenes, 
designed to bridge a gap. It may also be used to indicate music played or sung between two other works 
or two sections of a work. 
 
In music an interval is the distance in pitch between two notes, counted from the lower note upwards, 
with the lower note as the first of the interval. The violin, for example, is tuned in intervals of a fifth, G to 
D, D to A and A to E, the double bass in fourths, from E to A, A to D and D to G. Harmonic intervals occur 
simultaneously, as when a violinist tunes the instrument, listening carefully to the sound of two adjacent 
strings played together. Melodic intervals occur between two notes played one after the other. 
 
Intonation is the exactness of pitch or lack of it in playing or singing. Collective intonation is that of a 
group of instruments, where slight individual variations in pitch can be lost in a generally more 
favourable effect. 
 
The jig, a lively dance in compound time, became the usual final dance of the baroque dance suite.  
 
The lyre, the symbol of a musician in Western cultural tradition, is an ancient instrument, found in 
characteristic form in ancient Greece, where it was the instrument of Apollo.  
 
The metronome is a device, formerly based on the principle of the pendulum, but now controlled more 
often by electronic means, which measures the equal beats of a piece of music, as a guide to players. 
The metronome mark of 60 indicates one beat a second, 120 is twice as fast and 240 twice as fast again. 
Maelzel. 
 
The word minstrel has been used loosely to indicate a musical entertainer, providing his own 
accompaniment to his singing.  
 
A movement is a section of a more extended work that is more or less complete in itself, although 
occasionally movements are linked together, either through the choice of a final inconclusive chord or by 
a linking note, as in the first and second movement of Mendelssohn's Violin Concerto. 
 
Notation is the method of writing music down, practices of which have varied during the course of 

 

 



 
 

Ocean of Forms 
by Rabindranath Tagore 

 

I dive down into the depth of the ocean of forms,  
hoping to gain the perfect pearl of the formless.  

 
No more sailing from harbor to harbor with this my weather-

beaten boat.  
The days are long passed when my sport was to be tossed on 

waves.  
 

And now I am eager to die into the deathless.  
 

Into the audience hall by the fathomless abyss  
where swells up the music of toneless strings  

I shall take this harp of my life.  
 

I shall tune it to the notes of forever,  
and when it has sobbed out its last utterance,  

lay down my silent harp at the feet of the silent. 

 

 

 

 

 



 

 
DATE ITEM LOCATION 

September 30th 
8AM– 3:30PM 

PD Led by Jen Karetnick  
Music Relationship to 
Creative & Narrative Writing  

Adrienne Arsht Center 

October 9th 
Live School Teachers  

PD Led by Baba Israel 
Science & Creative Writing 

UM Rosensteil School of 
Marine & Atmospheric 
Science 

October 21st  PIANO SLAM Poetry 
Competition Opens 

www.PianoSlam.Org 

October 21st –  
December 13th  

Music & Poetry Writing 
Workshops in Schools 

MDCPS  

October 25th FIU Arts Day FIU University Park 
Campus 

November 5th –  
December 21st   

LIVE School Concerts MDCPS 

November 4th 

8AM – 3:30PM  
PD Led by Jen Karetnick  
Music Relationship to 
Creative & Narrative Writing  

Adrienne Arsht Center 

November 22nd  PIANO SLAM Poets at  
Miami Book Fair 

The Porch 
MDC Wolfson Campus 

December 19th  PIANO SLAM 12 Poetry 
Competition Deadline  

www.PianoSlam.org 

January 13th -January 17th  PIANO SLAM Family Nights Live Middle Schools 
January 30th  PIANO SLAM 12  

Winners Announced  
www.PianoSlam.org 

February 5th & February 6th  PIANO SLAM 12 
Middle & High School 
Orientation 

Dranoff Foundation 
Office 

February 15th  PIANO SLAM Meet Your 
Coach &  
Movement Workshop 

Adrienne Arsht Center 

February 12th – February 27th  PIANO SLAM Rehearsals iTech @ Edison 
February 28th  PIANO SLAM 12 Show Adrienne Arsht Center – 

Knight Concert Hall 

TMTM



 

 
Sonnet – To Science 
by Edgar Allan Poe 

 
Science! true daughter of Old Time thou art! 

Who alterest all things with thy peering eyes. 

Why preyest thou thus upon the poet’s heart, 

Vulture, whose wings are dull realities? 

How should he love thee? or how deem thee wise, 

Who wouldst not leave him in his wandering 

To seek for treasure in the jewelled skies, 

Albeit he soared with an undaunted wing? 

Hast thou not dragged Diana from her car, 

And driven the Hamadryad from the wood 

To seek a shelter in some happier star? 

Hast thou not torn the Naiad from her flood, 

The Elfin from the green grass, and from me 

The summer dream beneath the tamarind tree? 

 

 
 
 
 





 
Selected Musical Terms Correlated with Science Concepts 

 
The following musical terms from the PIANO SLAM glossary correlate to science topics and 
concepts. 
 
Accelerando – This term has to do with music played at an increasing speed. 
 
Crescendo – This term is used as an instruction for musical performers and indicates that the 
music should grow or become louder. 
 
Movement – This music term has to do with a specific section linked together. 
 
Rhythm – This term refers to the arrangement of notes according to their length and emphasis. 
 
Tempo – This term refers to the speed at which a piece of music is played. 
 
Vibrato – This term is a technique of vibration used on various musical instruments. 
 

Possible STEM topics:  Storms, Waves, Tides, Currents, Air, Weather 
 

Possible STEM concept: 
 

Momentum | Stimulus  
 

Frequency |Speed | Acceleration 
 

Air | Water | Temperature 
 

Amplitude | Sound 
 

Wave | Tide | Stream | Flood | Surge 
 

Density | Physical Properties | Population  
 

Flow | Migration| Time 
 

Pollution | Patterns in Nature 
 

Motion | Energy | Currents 
 

TMTM



Term  
  

Musical Terminology  Mathematical Terminology 

Arc  In music, arc form is a sectional 
structure for a piece of music based 
on repetition, in reverse order, of 
most musical sections such that the 
overall form is symmetric, most often 
around a central point.  

 Arc - the length of a curve.   
  

Bass  
  

Base  

Describes tones of low frequency or 
range. In musical compositions, these 
are the lowest parts of the music.  

 Base - in plane geometry or solid 
geometry, the bottom of a figure. 
If the top is parallel to the bottom 
(as in a trapezoid or prism), both 
the top and bottom are called 
bases.  

  

Binary  Binary form is a musical form in which 
two related, though different musical 
sections, are usually repeated.  

 Binary - a binary number is a 
number expressed in the binary 
numeral system, or base-2 numeral 
system, which represents numeric 
values using two different 
symbols: typically 0 (zero) and 1 
(one).   

  

Chord  A chord, in music, is any harmonic set 
of three or more notes that is heard as 
if sounding simultaneously.  

 Chord - a line segment on the 
interior of a circle. A chord has 
both endpoints on the circle.  

  

Count  In music, counting is a system of 
regularly occurring sounds that serve 
to assist with the performance of 
music by allowing an easy 
identification of the beat.  

 Count - the numbers used for 
counting. That is, the numbers 1, 
2, 3, 4, etc.  

  

Double  In music, double-time is a type of 
meter and tempo or rhythmic feel, 
which is often  

 Doubling time - for a substance 
growing exponentially, the time it 
takes for the amount of the 
substance to double. 



Term  
  

Musical Terminology  Mathematical Terminology 

Scale  In music, a scale is any set of 
musical notes ordered by 
fundamental frequency or pitch.  

 Scale - any real numbers, or any 
quantity that can be measured 
using a single real  
number. Temperature, length, 
and mass are all scales. A 
scalar is said to have 
magnitude but no direction. A 
quantity with both direction 
and magnitude, such as force 
or velocity, is called a vector.  

  

Serial  In music, serial music is a form of 
musical composition based on the 
placement of a series of tones, in a 
particular, non-repeating 
sequence.  

 Serial - the sum of the terms of 
a sequence. For example, the 
series for the sequence 1, 3, 5, 
7, 9, . . . , 131, 133 is the sum 1 
+ 3 + 5 + 7 + 9 + . . . + 131 + 
133.  
  

Set  In music, as in mathematics, a set 
is a collection of objects or items. 
In musical contexts the term is 
traditionally applied most often to 
collections of pitches or 
pitchclasses.  
  

 Set - a group of numbers, 
variables, geometric figures, or 
just about anything. Sets are 
written using set braces {}. For 
example, {1,2,3} is the set 
containing the elements 1, 2, 
and 3.  

Subdivision  To break up a larger metrical 
pattern into smaller parts so that 
it may be more easily understood.  

 Subdivision - the act of dividing 
a whole into pieces.  

  

Symmetry  In music, symmetry is commonly 
found in the rising and falling of 
scales and in the composition of 
rounds and arc rondos.  

 Symmetry – mathematically, 
symmetry means that one 
shape becomes exactly like 
another when you move it in 
some way: turn, flip or slide. 
For two objects to be 
symmetrical, they must be 
the same size and shape, 
with  
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Siren Song 

by Margaret Atwood 
 

This is the one song everyone 
would like to learn: the song 

that is irresistible: 
 

the song that forces men 
to leap overboard in squadrons 

even though they see beached skulls 
 

the song nobody knows 
because anyone who had heard it 

is dead, and the others can’t remember. 
Shall I tell you the secret 

and if I do, will you get me 
out of this bird suit? 
I don’t enjoy it here 

squatting on this island 
looking picturesque and mythical 
with these two feathery maniacs, 

I don’t enjoy singing 
this trio, fatal and valuable. 

 
I will tell the secret to you, 

to you, only to you. 
Come closer. This song 

 
is a cry for help: Help me! 

Only you, only you can, 
you are unique 

 
at last. Alas 

it is a boring song 
but it works every time. 
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Bay Drift 
How do we know where our trash will go? 

 
Oil is not the only pollutant in the ocean that negatively impacts our environment. Marine debris 
(trash) has become a major issue throughout the world, including in our own backyard – 
Biscayne Bay.  Trash gets transported by the currents that move into and within Biscayne Bay. 
Scientists and educators from CARTHE, Vizcaya, and Frost Science Museum came together to 
give the greater Miami area a better sense of how the currents are effecting the way particles 
move in beautiful Biscayne Bay.  
 
For this experiment, the project team selected 8 locations around the Miami area to release 
their 3 different types of ocean current research equipment. 
 

1) Drifters – CARTHE released 15 biodegradable, custom-made, GPS-equipped drifters, 
similar to those discussed in Lesson 3.  These drifters provided their location to the 
scientists every 5 minutes for weeks.  
 

 
 

2) Drift Cards – 320 small, inexpensive, eco-friendly wood cards that are brightly painted 
and float along the water’s surface, moved by the currents. Each card is coded so the 
Project Team can identify where it was deployed.  Additionally, the drift cards are 
labeled with information that introduces the project and instructs the finder how to report 
where it was found. By tracking the location where drift cards are released and found, 
we will learn how the currents distribute debris in Biscayne Bay.  

 

  

 
 



 
We Real Cool  

by Gwendolyn Brooks 
 

 
THE POOL PLAYERS. 
SEVEN AT THE GOLDEN SHOVEL. 

 
 

 
We real cool. We 
Left school. We 
 
Lurk late. We 
Strike straight. We 
 
Sing sin. We 
Thin gin. We 
 
Jazz June. We 
Die soon. 
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