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Chord

Chorus

Coda

Crescendo

Cymbals

Decrescendo

Duet

Dynamics

Elegy

Ensemble

Fanfare

Fiddle

Forte

Glissando

The simultaneous sounding of two or more notes. The adjective is chordal. The study of harmony 
involves the correct placing of chords with relation to each other.

A group of singers. The word is also used to indicate a refrain in a song.

The ending of a piece of music. This may be very short, but in a composition on a large scale may be extended.  
The diminutive codetta may be used to indicate the closing part of a section of a composition.

(Italian: growing, becoming louder) is frequently used as a dynamic instruction to performers.

Pairs of round metal plates, generally made of an alloy of tin and copper, which may be struck together. 
A single cymbal may be suspended and struck with a hard or soft stick.

(Italian: growing less) is used as a direction to performers, meaning becoming softer.

A piece of music written for two performers. On the piano such a piece would involve two players on  
one instrument.

The levels of sound, loud or soft, in a piece of music.

(French: élégie) is a lament, either vocal or instrumental.

Reference to the togetherness of a group of performers: if ensemble is poor, the players are not together. 
It may indicate part of an opera that involves a group of singers. It can also mean a group of performers.

A flourish of trumpets or other similar instruments, used for military or ceremonial purposes, or music that conveys  
this impression.

A violin, but the word is used either colloquially or to indicate a folk-instrument. The Australian composer 
Percy Grainger, who objected to the use of words of Latin origin, used the word fiddle for violin, middle-
fiddle for viola and bass fiddle for cello, as part of his eccentric vocabulary of ‘blue-eyed English’.

(Italian: loud) is used in directions to performers. It appears in the superlative form fortissimo, very loud. The 
letter f is an abbreviation of forte, ff an abbreviation of fortissimo, with fff or more rarely ffff even louder.

Used to describe sliding in music from one note to another. On the harp or the piano this is achieved 
by sliding the finger or fingers over the strings or keys, and can be achieved similarly on bowed string 
instruments, and by other means on the trombone, clarinet, French horn and pedal timpani among others.
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Interlude

Interval

Intonation

Jig

Metronome

Minstrel

Movement

In the theatre an interlude performs the same function as an entr’acte, music between acts or scenes, 
designed to bridge a gap. It may also be used to indicate music played or sung between two other 
works or two sections of a work.

In music an interval is the distance in pitch between two notes, counted from the lower note upwards, with 
the lower note as the first of the interval. The violin, for example, is tuned in intervals of a fifth, G to D, 
D to A and A to E, the double bass in fourths, from E to A, A to D and D to G. Harmonic intervals occur 
simultaneously, as when a violinist tunes the instrument, listening carefully to the sound of two adjacent 
strings played together. Melodic intervals occur between two notes played one after the other.

The exactness of pitch or lack of it in playing or singing. Collective intonation is that of a group of 
instruments, where slight individual variations in pitch can be lost in a generally more favourable effect.

A lively dance in compound time, became the usual final dance of the baroque dance suite. The lyre, the 
symbol of a musician in Western cultural tradition, is an ancient instrument, found in characteristic form in 
ancient Greece, where it was the instrument of Apollo.

The metronome is a device, formerly based on the principle of the pendulum, but now controlled more 
often by electronic means, which measures the equal beats of a piece of music, as a guide to players. The 
metronome mark of 60 indicates one beat a second, 120 is twice as fast and 240 twice as fast again.

A term used loosely to indicate a musical entertainer, providing his own accompaniment to his singing.

A section of a more extended work that is more or less complete in itself, although occasionally movements 
are linked together, either through the choice of a final inconclusive chord or by a linking note, as in the 
first and second movement of Mendelssohn’s Violin Concerto.

2

Harmony

Hymn

Impromptu

The simultaneous sounding of two or more notes and the technique governing the construction of such 
chords and their arrangement in a succession of chords. Following the convention of writing music from 
left to right on a horizontal set of lines (staff or stave), harmony may be regarded as vertical, as opposed 
to counterpoint, which is horizontal. In other words harmony deals with chords, simultaneous sounds, and 
counterpoint with melody set against melody.

A hymn is a song of praise, whether to a god, saint or hero. The plainchant hymn has a place in the Divine Office.  
In Protestant Christian worship, where the hymn assumed considerable importance, after the chorales of 
Martin Luther and his followers, the metrical homophonic form dominated.

First used as a title for a musical composition in 1822 by the Bohemian composer Vorisek for six piano 
pieces, to be imitated by Schubert’s publisher in naming a set of four piano Impromptus, to be followed by 
four more, perhaps so named by the composer. Chopin used the title for four compositions in this seemingly 
improvised form, and there are further impromptus by other composers from that period onwards, generally, 
but not always, for a single instrument.


